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winamdebare krebuli eZRvneba erT sagalobels _ qar-

Tuli galobis simbolod qceul RmrTismSoblis himns 

`Sen xar venaxi~. 

Suasaukuneebis qarTulma polifoniurma sagaloblebma 

zepirad da anonimurad moaRwia Cvenamde. gamonakliss 

warmoadgens qarTuli galobis simbolod qceuli, yvela-

saTvis cnobili da sayvareli RmrTismSoblis himni `Sen 

xar venaxi~. misi avtoria, eklesiis mier wmindanad aRi-

arebuli, sruliad saqarTvelos mefeT-mefe, demetre I 

bagrationi (1093_1156), berobaSi damiane, Ze wmida mefisa 

daviT aRmaSeneblisa (1073_1125). 

miiCneven, rom demetre I-is Semoqmedeba ufro mraval-

ricxovani iyo1, Tumca Cvenamde `Sen xar venaxma~ da kidev 

sami himnis, iambikuri2 formis poeturma teqstebma moaR-

wia3.  

demetres poeturi teqstebi eris kulturul mexsierebas 

SemorCnen, rogorc uZvelesi liturgikuli praqtikisa 

da musikaluri tradiciis Semadgeneli, qarTvelTaTvis 

1 demetre-damianes Sesaxeb anton kaTolikosi (XVIII s.) ambobs: `ga-
momTqmeli stixTa maRal SairTa, romelnic dResac Canan aRweri-
lad~, ioane batoniSvili (XVIII_XIX s.): `is iyo mSvenieri ritori, 
piitikosi da SemTxzveli ucxod SairTa, romelmanca mravalni swa-
vlani gamoTqva~.

2 iambiko, iambikoni _ Zv. berZnuli poeziis saleqso zoma, romelic 
Zv. qarTul sasuliero poeziaSi gavrcelda. iambiko xuTmuxlia-
ni uriTmo leqsia, romlis yoveli striqoni anu taepi cezuriT 
ornawilad iyofa (5+7). iambikoSi 5 aseTi 12 marcvliani taepia, 
mTlianobaSi ki _ 60 marcvali. marcvlebis ganawilebaSi dasaSvebi 
iyo mcire cvalebadoba. qarTul iambikoSi, ganviTarebis procesSi, 
gaCnda riTmac. aseTia demetres iambikoebic.

3 wm. Sio mRvimelisadmi miZRvnili 2 iambiko (`Senis dafnisa iSioebs 
asursa~, `casa bewviTa ekida, vnaxe kaci~) da 2 iambiko `RmrTismSob-
lisa~ (`RmrTismSobeli da yovlad patiosani~, `Sen xar venaxi~).

`Sen xar venaxi~ da mefe demetre I

metad mniSvnelovani  sagaloblebi. es teqstebi identu-

ri musikiT (cxadia, variantuli cvlilebebiT) igalobe-

boda da asevea dafiqsirebuli XIX_XX saukuneTa sanoto 

CanawerebSi, Tumca amaTgan gamorCeuli adgili uWiravs 

`Sen xar venaxs~, romlis mravali variantia Cawerili XIX_

XXI saukuneebSi. 

Zvel saRvTismsaxuro wignebsa da sagalobelTa sanoto 

wyaroebSi, aseve zepiri gadmocemiT, am iambikoebis ara 

mxolod teqstis, aramed musikis avtoradac demetre I-ia 

dasaxelebuli, rac sruliad sarwmunoa, Tu gaviTval-

iswinebT, rom Sua saukuneebis musikalur xelovnebaSi 

poeturi da musikaluri teqstebis avtori, xSirad, erTi 

da igive piri iyo. 

Tavisi saxelovani mamis msgavsad, demetrec, didebiT 

mosili mefe, daumarcxebeli mxedarTmTavari da Tavisi 

droisaTvis uganaTlebulesi adamiani iyo. misi mefobis 

xanaSi saqarTvelo agrZelebda ganviTarebis aRmaSeneb-

liseul gzas _ qveynis kulturuli amaRlebisaken mimar-

Tul saSinao politikas da pro-evropul sagareo poli-

tikas _ samxedro, politikur da religiur-kulturul 

kavSirs evropel jvarosnebTan. demetre-damianem ara 

erTi brwyinvale gamarjveba moipova Turq-selCukebze, 

romlebic cdilobdnen axlad gaZlierebuli saqarT-

velos Seviwroebasa da teritoriebis warTmevas.

demetre mamis tradicias agrZelebda ara mxolod ro-

gorc saxelmwifo moRvawe, aramed, rogorc himnografi. 

cnobilia, rom mwignobrobiT ganTqmuli daviT aRmaSene-

beli, saxelmwifoebrivi saqmeebidan mocaleobis Jams, po -

ezias mimarTavda. qarTulma matianem Semogvinaxa cn  oba, 

rom 1121 wlis 12 agvistos, didgoris brZolaSi didi mu-
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sulmanuri koaliciis Zlevas aRmaSenebelma gamarjvebis 

himni miuZRvna, xolo Tavisi moRvaweobis dasasruls qa-

rTuli himnografiis erT-erTi TvalsaCino nimuSi, `ga-

lobani sinanulisani~ Seqmna. 

gadmocemis Tanaxmad, demetres Tavisi iambikoebi, maT So-

ris `Sen xar venaxi~, swored sicocxlis ukanasknel wels, 

daviT-garejis monasterSi dayudebisas, amqveyniur Rel-

vaTa da tkivilTagan garidebisas, sulieri nugeSisa da 

simSvidis Zebnis Jams, sinanulis niSnad dauweria. deme-

tres boboqar cxovrebaSi iyo adamianuri tragediebic 

da Secodebebic _ sxva samefo ojaxebis msgavsad, verc 

demetres saxli gadaurCa sataxto intrigebs. adamianis 

sinanuli sakuTari Secodebebis gamo, Rrmad fsiqolo-

giuri, metafizikuri, mistikuri da intimuri procesia. 

iambikoebSi Cans, rom `galobani sinanulisanis~ avtoris 

Zem SeZlo, piradi gancdebis simwaris miRma, ganeWvrita 

maradiuli harmonia, daenaxa da ziareboda usazRvro si-

yvarulisa da sikeTis _ RmerTis manugeSebel madlsa da 

wyalobas. adamiani rTuli arsebaa, misi pirovneba mra-

vali aspeqtisagan Sedgeba. `Sen xar venaxis~ avtorma Ta-

vis iambikoebSi gadmosca is idealebi, sikeTe da sulieri 

simrTele, rasac mTeli cxovreba, brZolebisa da Sec-

domebis miuxedavad, guliT atarebda. 

amasTan, demetres poetika ireklavs misi epoqis cxovre-

basa da kulturas, romelmac XI_XIII saukuneebSi did 

aRmavlobas miaRwia. saqarTvelos istoriis es periodi 

`oqros xanadaa~ aRiarebuli, xolo am periodis kultura 

_ aRmosavlur, qarTul renesansad4, romlis mwvervalic 

SoTa rusTavelis (XII s.) `vefxistyaosania~.

demetres iambikoebic renesansuli suliTaa gamsWvalu-

li. lirizmiTa da adamianurobiT aRbeWdil am sagalo-

blebs gamoarCevT zeciuri da miwieri saxe-xatebis har-

moniuloba, religiuri da folkloruli simboloebis 

sinTezi, lmobierebasTan Sezavebuli aRmafrena da re-

ligiur meditaciurobasTan Serwymuli mxatvrul-emoci-

uri eqspresiis maRali xarisxi, rac, zogadad, Sua sau-

4 losevi, 1998; nucubiZe, 1960; nucubiZe, 1967.

kuneebis qarTuli himnografiisa da galobis esTetikis 

Taviseburebadaa miCneuli. 

qarTul himnografiaSi gamorCeuli adgili uWiravs Rm-

TismSoblisadmi miZRvnil demetreseul or iambikos _ 

„Sen xar venaxi“ da „RmrTismSobeli da yovlad patios-

ani“, romlebic saRvTismsaxuro liturgikul praqtika-

Sia Setanili `RmrTismSoblisad~5. poeturi formis gamo, 

romelsac riTma gansakuTrebul daxvewilobas sZens, maT 

qarTuli iambikos klasikur nimuSebad miiCneven.   

qarTul sagalobelTa Soris `Sen xar venaxis~ gansakuT-

rebulobas isic ganapirobebs, rom igi Suasaukuneebis 

qarTuli musikis erTaderTi nimuSia, romlis avtoris 

saxelma Cvenamde moaRwia. 

`Sen xar venaxi~ kidev erTi maCvenebelia Zveli qarTuli 

polifoniuri sasuliero musikis, rogorc profesiuli 

kulturis, ganviTarebis maRali donisa. qarTuli saga-

lobeli, romelic erTxmiani qristianuli sagaloblidan 

ganviTarda, qarTuli saero mravalxmianobis gavleniT 

ukve adreul Sua saukuneebSive, xolo dadasturebulad 

XI sukuneSi, mravalxmiani iyo. amas vigebT am periodis 

qarTveli neoplatonikosi filosofosisa da RvTisme-

tyvelis, wmida ioane petriwis naSromidan, romelSic igi 

asaxelebs sami xmis imdroindel saxelwodebebs: „mzaxr“ 
(niSnavs „mZaxebels“), „Jir“ (ori), „bam“ (igivea, rac bani) 

da qarTvel mkiTxvels musikaluri analogiiT _ sami 

xmis `SeyovlebiT~ Seqmnili erTobliobis magaliTze _ 

uxsnis swavlebas RvTaebrivi erTarseba samebis Sesaxeb. 

Cans, rom petriwis dros mravalxmianoba saqarTveloSi 

Cveulebrivi movlena iyo, xolo xmebis originaluri 

saxelebi _ yvelasaTvis kargad cnobili, swored amitom 

filosofosi samebis dogmats qarTvelebisaTvis kargad 

nacnobi cnebebiT ganmartavs.

qarTuli galoba Sua saukuneebSi naxevrad-zepiri, mne-

5 savaraudod, gvian Sua saukuneebSi, am himnebma damatebiTi litur-
gikuli funqciac SeiZina _ maT galobdnen jvrisweris ceremoni-
alze, nefe-dedoflis taZarSi Sesvlisas. albaT, SemTxveviTi ar 
unda iyos RvTismSoblis mfarvelobisa da nayofierebisa da lxenis 
simbolos _ zeciuri venaxis xseneba axladSeqmnili ojaxis siyva-
rulis dalocvisas.
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monuri xelovneba iyo. wyaroebSi Cans, rom XIII saukunidan 

galoba gascda eklesia-monastrebs da saerTo-erovnul, 

saxalxo, tradiciul xelovnebadac iqca. es procesi ga-

aRrmava Semdgomi epoqebis istoriulma Znelbedobamac _ 

dangreuli da aoxrebuli monastrebis nacvlad, sagalo-

blebs xalxi swavlobda da Taobidan Taobas zepirad ga-

dascemda. qarTvelTaTvis damaxasiaTebeli improvizaci-

ulobisa da galobisadmi siyvarulis warmomCeni es mov-

lena, Tavad Sua saukuneebis profesiuli Tu tradiciu-

li xelovnebis TaviseburebebTan erTad, gaxda mizezi 

erTi da igive pirvel xmaze, cantus firmus-ze sagalobelTa 

auracxeli variantebis SeTxzvisa, gardaqmna-gardasaxvi-

sa, `gamSvenebisa~. 

es procesi `Sen xar venaxzec~ aisaxa. 

Zvel saqarTveloSi Cveuli movlena iyo, rodesac erTi 

poeturi teqsti sxvadasxva musikiT (ori, sami an meti 

gansxvavebuli melodiiTa da maTze Sewyobili polifon-

iuri faqturiT) igalobeboda. amis Sesaxeb jer kidev him-

niografi miqael modrekili (X s.) saubrobs Tavis `iad-

garSi6. XIX_XX saukuneebSi notebze Tu audioCanawerebSi 

dafiqsirebulia mravali aseTi sagalobeli, romlebsac 

aqvT erTnairi poeturi da gansxvavebuli musikaluri 

teqstebi. 

demetres iambikuri himnebi, maT Soris, `Sen xar venaxic~, 

iseT sagalobelTa jgufs ganekuTvnebian, romlebic ori 

gansxvavebuli melodiiT igalobebodnen da, aseve, gansx-
vavebuli variantebis saxiT movida XX saukunemde. winam-
debare krebulSi vaqveynebT `Sen xar venaxis~ ori melo-

6 `mravalni sagalobelni or kilozed (ori gansxvavebuli melodi-
iT _ red.) igalobebian, e.i. mexurad, rogorc miqael modrekili 
gvamcnebs... sagalobelTa or kilozed galobisaTvis (ori melo-
diis mqone sagaloblebis arsebobis Sesaxeb), ai, ra mSveniers da 
sayuradRebo cnobas gvaZlevs saxelovani miqel-modrekili...: `q. 
sayvarelno, ukeTu erTsa sZlispirsa zeda romelime kilo (melo-
dia) erTi orgvarad iyos aRniSnul, nu ucxo giCn, nuca urTierTas 
winaaRmdgom, rameTu romelime mravlisa Zlispirisa erTi kilo or 
gvarad ars mexurad (radganac, garkveuli, bevri Zlispiris erTi 
melodia, mexelebis tradiciaSi ornairia, ori saxisaa). xolo Sen, 
romelime ginebs, brZane, rameTu orive WeSmarit ars~ (karbelaSvi-
li, 2011:34). 

diis mqone 25 gansxvavebul variants.

dReisaTvis, wyaroebis dakargvis gamo, ucnobia, am ori 

melodiidan romeli SeTxza, an romeli melodiisaTvis 

Seqmna poeturi teqstebi demetre-damianem. Tuki miqael 

modrekilis zemoT xsenebul sityvebs gavixsenebT, maSin, 

unda vivaraudoT, rom avtorma `Sen xar venaxi~ da sxva 

hi mnebi Tavidanve ori melodiiT sagaloblad, ornairi 

musikiT, e.i. `mexurad~ Seqmna.

XIX saukunemde (rodesac moxda maTi notebze Cawera) Sua 

saukuneebis qarTuli sagaloblebi ori tradiciis saxiT 

_ dasavleT da aRmosavleT saqarTvelos ganStoebebad 

movida. maT aerTianebT pirvel xmaSi mocemuli identu-

ri samgaloblo melodiebi da ganasxvavebT harmoniul-

polifoniuri ganviTarebis Taviseburebebi. gamonakliss 

arc `Sen xar venaxi~ warmoadgens. 

dasavleT saqarTvelos samgaloblo tradiciaSi yve-

la `Sen xar venaxi~ dafiqsirebulia mxolod `iambikos 

hangiT~7, romelsac wyaroebi oqtoixosis IV xmas miakuT-

vneben,  xolo aRmosavleT saqarTvelosaSi _ meore me-

lodiiT, VI xmis tropar-dasdebelTa hangiTaa warmodge-

nili. `Sen xar venaxis~ zogierTi varianti XIX saukunis 

sanoto xelnawerebsa Tu gamocemebSia dafiqsirebuli, 

zogierTi ki, XX-XXI saukuneebamde movida zepiri tradi-

ciiT. 

mkvlevrebi qarTuli galobaSi sxvadasxva samonastro  

 tradiciebs, skolebs gamoyofen. #1_5 sagaloblebi 

da savleT saqarTvelos, e.w. gelaTis skolis, #6_11 _ 

dasavleT saqarTvelos, e.w. Semoqmedis skolis (guria), 

xolo #13_25 himnebi _ aRmosavleT saqarTvelos, e.w. 

sveticxovlis skolis nimuSebia. 

gamocemaSi Sesul `Sen xar venaxebSi~ qarTuli galo-

bis tipuri stiluri Taviseburebebi vlindeba: faqtu-

7 moqmed qarTul saRvTismsaxuro-samgaloblo repertuarSi demet-
res 4 iambikos garda, sul ramdenime iambikoa da yvela maTgani Cve-
ni krebulis #1_13 `Sen xar venaxebis~ hangze igalobeba, romelsac 
`iambikos kilos~ (iambikos melodias) uwodebdnen (karbelaSvili, 
2011:34).  
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ris damaxasiaTebeli linearuli, vertikaluri da siR-

rmiseuli ganviTareba _ `sada~ nimuSebis terciuli Tu 

arqauli kvinturi paralelizmidan `gamSvenebuli~ saga-

loblebis kontrapunqtuli, poli-melodiuri polifo-

niisaken. melodiuri da polifoniuri gardasaxvis nair-

ferovnebis uSreti potenciali, modaluri harmonia, 

di atonuri kiloebi da kilour cvalebadobaTa sixSire, 

harmoniuli vertikalis feradovneba, konsonirebuli da 

disonirebuli TanaJReradobebis intensiuri cvalebado-

ba gansazRvravs sagalobelTa struqturis sirTulesa 

da improvizaciul xasiaTs da avlens maTSi ganivTebuli 

musikaluri azrovnebis unikalobas, rac musikis Taname-

drove mkvlevarTa (maT Soris, ucxoelebis _ s. aromi 

safrangeTidan, p. valeho espaneTidan, f. Serbaumi ger-

maniidan, m. arndti aSS-dan da sxv.) did dainteresebas 

iwvevs. 

`Sen xar venaxSi~ gansakuTrebuli reliefurobiT vlinde-

ba qarTuli galobis dasavlur da aRmosavlur ganStoe-

bebs Soris arsebuli stiluri gansxvaveba. 

dasavlur-qarTul variantebSi Cans, rogorc arqauli  

heterofoniuli paralelizmi, aseve gamZafrebuli lto-

lva kontrapunqtuli sirTulis  daxvewili formebisak-

en. maTSi melodiur CuqurTmaTa urTierT-gadawvna, mZ-

a fri da moulodneli gadasvlebi, zogjer daZabuli, da  

zogjer rbili, lmobieri JReradobebis feradovani mo-

nacvleoba, qarTuli ornamentebis virtuozul sinat-

ifesTan iwvevs asociacias. am sagaloblebis esTetikur 

azrovnebas mistikuroba, lmobiereba, amaRlebuloba da 

sinaTliT aRsavse mxatvruli gamomsaxveloba axasiaTebs.

`Sen xar venaxis~ aRmosavlur-qarTuli variantebi ki, 

mdore, talRovani sekunduri svlebiT, gabmuli kanti-

lenuri kontrapunqtiT gamoirCevian. maTSi unikaluri 

da saxasiaToa II xmis melodia, romelic, marTlac, vazi-

viTaa gadawnuli I da III xmebis TiTqosda zecaSi dakide-

bul bgerebTan da gasxivosnebiT, madliT, simSvidiTa da 

lmobierebiT aRsavse mxatvrul samyaros warmoSobs.   

krebulSi mocemuli himnTa umravlesoba pirvelad qveyn-

deba. maT Soris gamorCeulia nimuSebi # 8, 11, 12, 22_24, 

romlebSic qarTuli sasuliero da saero musikaluri az-

rovnebis sinTezi ganumeorebeli silamazis mqone melo-

diur-polifoniur da harmoniul nagebobebs warmoqmnis.

qarTvel xalxSi qarTuli galobis simbolodaa qceuli 

#25 `Sen xar venaxi~. es SemTxveviTi araa _ misi musikis 

polifoniuroba da azris gamWvirvaloba, amaRlebuloba 

da emociuri eqspresiuloba, religiuri Wvreta da li-

rizmiT aRbeWdili maRali esTetizmi, RvTaebrivisa da 

adamianuris gasxivosnebul, renesansul harmonias war-

mosaxavs.  

`Sen xar venaxis~ es varianti qarTvelebis koleqtiuri 

aracnobieris yvelaze Rrma mxareebis musikalur-poe-

turi gansxeulebaa: deda RvTismSobeli venaxia, gazaf-

xulze axlad-ayvavebuli; e.i. is maradiuli sicocxlis 

ayvavileba da wyaroa; venaxia, romlis nayofic RvTae-

brivi netareba, manugeSebeli sitkboeba da uzrunveli 

lxenaa; RvTismSobeli keTili nergia, edemSi nerguli; 

surnelovani alvaa, yvelaze Semkobili da mSvenieri (mS-

venierebis RvTaebriobis renesansuli idea); Tavisi ar-

siT gabrwyinebuli, zenitSi myofi mzea (RvTaebrivi da 

zegardamo-mofenili sinaTlis renesansuli idea). 

`Sen xar venaxi~ qarTuli musikaluri kulturis erT-

erTi uZvirfasesi margalitia, romlis msofliosaTvis 

gacnobas emsaxureba es patara krebuli. 
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The following publication is dedicated to one specific chant and a sym-
bol of Georgian chant – the hymn to the Holy Mother of God “You Are 
a Vineyard”.

Georgian polyphonic chants of the Middle Ages have mostly survived 
anonymously through oral tradition. However, this commonly-known 
and beloved Georgian chant is truly an exception. It was written by the 
king of united Georgia Demetre I Bagrationi (1093–1156) – known 
as Damiane the Monk and called a saint by the Georgian Orthodox 
Church. He was the son of the famous Georgian king, Saint Davit 
Aghmashenebeli (1073–1125).

The works of Demetre I are considered to have been more numerous 
in earlier times,1 but the list of surviving creations include: “You Are a 
Vineyard”, 3 hymns, and some poetic works2 in iambic3 forms.

However, those poems have remained in the cultural memory of the 
Georgian nation as constituents of an ancient liturgical practice and 
musical tradition, being very important chants for Georgians. These 
poems were chanted to the same music (with variations) and are also 
kept in 19th–20th century notated transcriptions. Despite the numerous 

1 Catholicos Anton (18th century) says about Demetre-Damiane: “He [was] 
a poet who recited poems in a fast meter which appear to be written even 
today.” Ioane Batonishvili (18–19th centuries): “He was an amazing orator, 
ecclesiastical poet, and composer of wondrous poems expressing many 
teachings.”

2 Two Iambikos for Shio the Cave-dweller (“From Your Laurels the Assyr-
ian Becomes Shio”, “I Saw a Man Hanging in the Heavens by a Thread”) 
and two Iambikos “to the Mother of God” (“The Mother of God and Most 
Honorable”, “You Are a Vineyard”).

3 Iambic poetry – an ancient Greek poetic form which spread into Georgian 
hymnography. It’s a 5-line verlibre, with each line split into two parts (5+7). 
Iambic poems contain 5 lines having 12 syllables each, with 60 syllables 
total. Slight variations in the distribution of syllables were permissible.A 
meter gradually appeared in Georgian iambic poetry, such is the case with 
Demetre’s iambic poetry as well.

list of chants, “You Are a Vineyard” has a unique place with dozens of 
variations transcribed in the 19th–21st centuries.

In old liturgical volumes and chant transcriptions, as well as those 
transmitted orally, Demetre is named as not only the author of these 
iambic texts, but also as the composer of the music. This is fully cred-
ible, if it is taken into account that the authors of poetic and musical 
texts in medieval hymnography were often the same person.

Like his famous father, Demetre, a glorious king, was an undefeated 
military general and an extremely educated person for that time. Dur-
ing his reign, Georgia was continuing to develop like in the older times 
of David Aghmashenebeli, which meant cultural growth inside the 
country and pro-European politics abroad: a military, political, reli-
gious and cultural connection with the European Crusaders. Demetre 
earned several great victories against the Seljuk Empire which was at-
tempting to oppress the newly strengthened Georgia and snatch away 
its territories.

Besides being a great politician, Demetre was also following his father’s 
footsteps in hymnography. It is known that he wrote poetry whenever 
he was free from political obligations. According to Georgian chroni-
cles, after the great Battle of Didgori (August 12, 1121) he dedicated a 
hymn to the victory against the Muslim coalition. Additionally, at the 
end of his career, he wrote Galobani sinanulisani (Chants of Repen-
tance) – one of the prominent exemplars of Georgian hymnography.

According to the narratives, Demetre’s iambic poetry, including “You 
Are a Vineyard”, was written in the last year of his life while being a 
hermit at Davit-Gareji Monastery and trying to keep away from all the 
earthly and ephemeral cares and find an inner spiritual peace. “You 
Are a Vineyard” was an expression of repentance. There had been 
much sin and tragedy in Demetre’s life – like other royal families, his 

`You Are a Vineyard and King Demetre I
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palace was also involved in royal intrigues. A person’s repentance due 
to their sins is a great psychological, metaphysical, mystical, and inti-
mate process.

In the iambic poetry, it appears that the son of the author of “Chants 
of Repentance” was able to contemplate the eternal harmony beyond 
the bitterness of his own trials, to see and take part in endless love and 
goodness – the comforting grace and mercy of God. A human being 
is a complex creature, his personality consists of many aspects. In his 
own iambic verses, the author conveyed those ideals, goodness, and 
spiritual wholeness he had carried throughout his entire life, despite 
the battles and mistakes.

Additionally, Demetre’s poetry gives us a picture of the common life 
and culture of the period, which had reached great heights in the-
11th–12th centuries. This is recognized as the “Golden Age” of Georgia’s 
history, whereas this era’s culture was an Oriental, Georgian Renais-
sance4 crowned by Vepkhitkaosani “The Knight in the Panther’s Skin” 
by Shota Rustaveli (12thcentury).

Demetre`s iambics are also imbued with the spirit of the Renaissance. 
Imprinted with lyricism and humanity, these chants are distinguished 
by their harmony of celestial and terrestrial images, a synthesis of reli-
gious and folk symbolism, rapture mixed with compassion, and a high 
level of creative, emotional expression merged with religious contem-
plation. In general these are considered to be the characteristics of the 
aesthetics of medieval Georgian hymnography and chant.

Two iambic poems by Demetre dedicated to the Mother of God hold 
a prominent place in Georgian hymnography: “You Are a Vineyard” 
and “The Mother of God and Most Honorable”, which are designated 
as being for the “Mother of God”5 in liturgical practice. Because of 
the poetic form and exceptional rhyme, they’re considered as classic 
samples of Georgian iambics.

“You Are a Vineyard” is the only example of medieval Georgian music 

4 Losev, 1998; Nutsubidze, 1960; Nutsubidze 1967.
5 Supposedly, these hymns acquired another function in the late Middle 

Ages: they were chanted during the wedding ceremony when the bride and 
groom came into the church.This mention of a celestial vineyard – a sym-
bol of the Virgin’s protection, and of fertility and joy – during the blessing 
of the newlyweds’ love is probably not by chance.

surviving with the name of its author, so that is another reason for its 
uniqueness.

This chant is yet one more indicator of the expert level of the develop-
ment of ancient Georgian polyphonic church music as a professional 
culture. Having developed from monophonic Christian chants, Geor-
gian chants were already polyphonic in the early Middle Ages (con-
firmed in the 11th century) through the influence of Georgian secular 
polyphony. This is proved by the words of Saint Ioane Chimchimeli 
of Petritsoni – a Georgian neoplatonic philosopher of that period. He 
mentions the names of three voices: “Mzakhr” (meaning one who calls 
out), “zhir” (two), “bam” (same as “bani”– the bass voice) and explains 
the concept of the Trinity using the example of the three unified voic-
es. It is obvious that polyphony was quite common and three voices 
were well known by that time in Georgia. That’s why he explains the 
Trinity dogma for Georgians using quite familiar concepts. 

In the Middle Ages Georgian chanting was partially an oral, mnemon-
ic art. Sources reveal that from 13th century chanting went beyond the 
churches and monasteries and turned into a common national, public, 
traditional art. This process was deepened by the historical adversities 
in following epochs – instead of the ruined and devastated monas-
teries, chants were studied by ordinary people and orally transmitted 
to subsequent generations. This event, demonstrating the Georgians’ 
characteristic love of improvisation and chanting, together with the 
peculiarities of professional or traditional medieval art, became the 
reason for the composition, transformation, and embellishment of nu-
merous variants in the upper voice over a cantus firmus.

This process was reflected in the chant “Shen khar venakhi” as well.

Chanting the same poetic text to different music (with two, three, or 
more different melodies and polyphonic textures fitted to them) was a 
common practice in ancient Georgia. The hymnographer Mikael Mo-
drekili (10th century) was the first to speak about it in his Iadgari.6 Lots 

6 “Many chants are sung in two modes (two different melodies – ed.), i.e. in 
the mekhian style, as we are informed by Mikael Modrekili… In regard to 
singing chants having two melodies, look what wondrous and noteworthy 
information is given to us by the famous Mikael Modrekili: ‘My beloved 
people, if a melody is noted in two ways above a heirmos, do not let it baffle 
you or oppose each other, for many heirmois having two melodies each are 
in the mekhian style (because the single melodies of many heirmois have 
two versions in the mekheli tradition). So, you may sing whichever one 
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of chants having the same poetic texts but different musical settings 
are presented in audio recordings or notated publications in 19th–20th 
centuries. 

Demetre’s iambic hymns, including “Shen Khar Venakhi”, belong to 
such a group of chants which were sung in two different melodies and 
also survived to the 20th century in different variants. In the present 
collection we are publishing more than 25 different variants of “Shen 
Khar Venakhi” having 2 melodies. 

Because of lost sources, today it is unknown which of these two melo-
dies were created by Demetre-Damiane, or which melody he had writ-
ten the poetic texts for. If we refer to the aforementioned words of Mi-
kael Modrekili, we can assume that the author had initially composed 
“Shen khar venakhi” and other hymns with two melodies, with two 
kinds of music, i.e. in the “mekhuri” style.

Georgian chants of the Middle Ages survived to the 19th century (when 
these chants were notated) in the form of two traditions – western and 
eastern Georgian chant. They are united by chant melodies presented 
in the upper voice and differ in regard to the peculiarities of harmonic 
and polyphonic development. “Shen khar venakhi” is no exception ei-
ther. 

In the western Georgian chant tradition every “You Are a Vineyard” is 
attested only by the “iambic melody”7, which is assigned to the 4th tone 
of the Octoechos in sources, whereas in the eastern Georgian tradition 
it is presented by the second melody belonging to the 6thtroparion-
sticherion tone of the Octoechos. Some variants of “You Are a Vine-
yard” are attested in notated manuscripts and publications from the 
19th century and some of them survived via oral tradition until the 
20th–21st centuries.

Researchers differentiate various monastic traditions and schools in 
Georgian chant. Chants #1–12 are samples of the western Georgian, 
Gelati school and chants #13–25 are samples of the Eastern Georgian, 

you like, because both of them are right’ (Karbelashvili, 2011:34).”
7 In the current Georgian liturgical chant repertoire, there are only a few 

iambikos with the exception of the 4 by Demetre and all of them are sung 
to the melody of “You Are a Vineyard” #1–13 presented in our publication 
and referred to as “the iambiko mode” (the iambiko melody) (Karbelash-
vili, 2011:34). 

Svetitskhoveli School. 

In the “You Are a Vineyard” chants included in the publication, some 
typical peculiarities of Georgian chant are revealed: the linear, verti-
cal, and special development of the texture–, from the parallelism of 
the thirds or archaic fifths of the “plain” samples to the contrapuntal, 
polymelodic polyphony of “embellished” chants. The structural com-
plexities and improvisational character of the chants are revealed in 
the limitless potential of melodic and polyphonic transformations, 
modal harmony, diatonic scales and their frequent transpositions, col-
orful harmonic sonorities, and the intensive variability of consonant 
and dissonant harmonies. The uniqueness of the developed musical 
thought is revealed through these things, thus being of great interest 
to contemporary scholars (including foreigners: S. Arom from France, 
P. Vallejo from Spain, F. Scherbaum from Germany, M. Arndt from 
USA, and so on). 

The stark differences between eastern and western Georgian chant are 
particularly well revealed in “You Are a Vineyard”. Western Georgian 
variants demonstrate archaic heterophonic parallelism, as well as a 
strong attraction to sophisticated forms of contrapuntal complexity. 
Intertwining melodic ornamentation, strong and unexpected move-
ments, colorful variations of sometimes tense and sometimes soft 
sounds create associations to the virtuosic elegance of Georgian orna-
ments. Mysticism, compassion, sublimity, and artistic expression rich 
with light are reflected in the aesthetic thinking of these chants.

On the other hand, eastern Georgian variants of “You Are a Vineyard” 
are characterized by the slow, wavy movements of seconds. The mel-
ody of the middle voice is unique there, intertwined like a grapevine 
with the upper and bass voices, as if they are hovering in the sky and 
creating an artistic universe full of illumination, grace, calmness, and 
compassion. 

The majority of the tunes from the collection is being published for 
the first time. The most distinguished are samples #8, 11, 12, 22-24, 
where the synthesis of Georgian religious and secular musical thought 
creates outstandingly beautiful melodic, polyphonic, and harmonic 
structures. 

For Georgian “You are the Vineyard” #25 represents a symbol of Geor-
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gian chant. It is not a coincidence, its polyphonic richness and trans-
parency of thought, its exalted state and emotional expressiveness, its 
religious contemplation and lofty aestheticism create a radiant har-
mony of the divine and human. 

This variant of “You Are a Vineyard” represents a musical, poetic em-
bodiment of the most profound parts of Georgians’ collective uncon-
scious thought: the Mother of God is a vineyard, newly blossomed in 
spring. I.e., it represents the source and efflorescence of eternal life; she 
is a vineyard whose fruit is divine beatitude, comforting pleasure, and 
carefree delight; the Mother of God is a fine sapling growing in Eden; 
she is a fragrant poplar, most adorned and beautiful (the Renaissance 
idea of divine beauty); by her essence she is a sun at its zenith, shin-
ing brilliantly (the Renaissance idea of divine light emanating from 
heaven above)

“You Are a Vineyard” represents one of the most precious pearls of 

Georgian musical culture and this small collection serves to introduce 
it to the world. 
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musikaluri redaqtorebisagan

aRvniSnavT, rom, rogorc saerTod Zvel musikaSi, 
qarTul galobis sanoto CanawerebSic tempi, ago-
giuri da dinamikuri niuansebi mwirad da zogadad 
aris dafiqsirebuli. winamdebare krebulSi moc-
emuli tempisa Tu dinamikis aRniSvnebi pirobiTia. 
Semsruleblebs unda axsovdeT, rom saqme Sua sauku-
neebis saeklesio musikasTan aqvT, amitom, am musiki-
saTvis Cveuli saSemsruleblo xerxebi da esTetika 
unda gamoiyenon _ am musikaSi zomiereba, lmobier-
eba da meditaciuroba Serwymulia Sinagan da amaR-
lebul emociurobasTan.

krebulSi xSirad SevxvdebiT iseT SemTxvevebs, rode-
sac romelime xmis partiaSi melodiuri moZraobis 
ori an sami variantia warmodgenili. maTgan mxolod 
erT-erTi unda Sesruldes, ise, rom ar dairRves ga-
lobisaTvis Cveuli samxmianobis principi.

winamdebare krebulSi, sagalobelTa nawili, pirve-
lwyaroebisagan mcired gansxvavebuli, redaqtire-
buli saxiTaa warmodgenili. es yvelaze metad exeba 
xelnawer Tu gamocemul sanoto wyaroebSi mocemul 
alteraciis niSnebs. 

FROM THE MUSIC EDITORS

It should be noted, that the tempo, agogic, and dynamic nuances 
are scarce and generalized in the notated versions of Georgian 
chants, as well as in old music in general. In this collection, the 
tempo markings and dynamics are conventional. During perfor-
mance, it is necessary that the aesthetic and performance man-
ner of church music of the Middle Ages be taken into account 
– in it moderation, compassion, and meditativeness are merged
with an inner and elevated emotionality.

In the collection one will encounter quite a few cases when there 
are two or three versions of melodic movement for one voice 
part. Only one of those versions should be performed so as not 
to violate the three-voice parts principle characteristic of chant.

In the following collection part of the chants are represented with 
edited version, slightly different from the original source. This 
mostly refers to the alteration signs, given both in the manu-
scripts and published sources of musical notation.
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qarTuli anbanis saerTaSoriso transkrifcia 

International transcription of the Georgian alphabet 

Mkhedruli Roman IPA Examples Pronunciation Tips 
a a /ɑ/ father open "ah" vowel sound 
b b /b/ bless 
g g /ɡ/ given 
d d /d/ day 

e e /ɛ/ set 
open "eh" vowel sound, between "wet" or "wait". Spanish or 
German "e". 

v v /v/ vet 
vat/twine/tuft - this sound is often "w" when it follows another 
consonant, or sometimes like "f" when between consonants 

z z /z/ zenith 
T t /t⁽ʰ⁾/ today 
i i /i/ meet bright "ee" vowel sound 
k k' /kʼ/ pick non-aspirated "k" has no "h" breathiness in it. Slightly percussive 
l l /l/ life 
m m /m/ mentor 
n n /n/ new 
o o /ɔ/ go round "oh" vowel sound 
p p' /pʼ/ upkeep non-aspirated "p" has no breathy "h" sound in it 
J zh /ʒ/ pleasure
r r /r/ - Rolled "r" behind the upper teeth. 
s s /s/ see
t t' /tʼ/ sitcom non-aspirated "t" 
u u /u/ root pursed lips round "oo" vowel sound 
f p /p⁽ʰ⁾/ pilgrim soft "p" with plenty of "h" breathiness in it 
q k /k⁽ʰ⁾/ call soft "k" with plenty of "h" breathiness in it 

R gh /ɣ/ Paris 
Like French "r", produced in back of the throat at the same place 
as "g" but with friction like "kh". Not overly pronounced or audible 

y q /qʼ/ - 
Produced in the throat as a light glottal stop. Not overly 
pronounced or audible 

S sh /ʃ/ shine 
C ch /tʃ⁽ʰ⁾/ choose 
c ts /ts⁽ʰ⁾/ sets 
Z dz /dz/ nods 
w ts' /tsʼ/ sits near sort of, if both words are pronounced quickly. non-aspirated "ts" 
W ch' /tʃʼ/ much noise sort of, if both words are pronounced quickly. non-aspirated "ch" 
x kh /x/ Bach As in Yiddish chutzpah, Scottish loch 
j j /dʒ/ joy 
h h /h/ hymn 

 John A. Graham.  
Modified from version in "The Transmission and Transcription of Georgian Liturgical Chant," Ph.D. dissertation 
(Princeton, 2015) 
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დასავლეთი საქართველოს სამგალობლო ტრადიცია

the West Georgian CHanting tradition





1
notebze gadaRebuli mRvdlis raJden T. xundaZis mier 

gurul-imerul sada kiloze.

Notated by Priest Razhden T. Khundadze in the 
Gurian-Imeretian simple mode.

CD, track #1
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V
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###

# # #

# # #

œ œ œ œ œ œ œ œ
Sen xar ve na

œ œ œ œ œ œ œ
Sen xar ve na

œ œ œ œ œ œ œ
Sen xar ve na

Andante

œ
xi,

œ
xi,

œ
xi,

U

U

U

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
ax lad aR yva ve bu li;

œ œ œ œ œ œ œ œ œ œ œ œ
ax lad aR yva ve bu li;

œ œ œ œ œ œ œ œ œ ˙ œ œ
ax lad aR yva ve bu li;

œ

œ
œ

U

U

U

- - - -

- - - -

- - - -

- - -

- - -

- - -

V

V

?

###

# # #

# # #

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
mor Ci ke Ti li, e dems Si na ner gu

œ œ œ œ œ œ œ œ œN œ œ œ œ œ œ œ œ# œ
mor Ci ke Ti li, e dems Si na ner gu

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
mor Ci ke Ti li, e dems Si na ner gu

˙
li;

l̇i;

˙
li;

U

U

U

-

-

-

- -

- -

- -

-

-

-

- -

- -

- -

-

-

-

V

V

?

###

# # #

# # #

œ œ Jœ Jœ œ œ œ œ
al va su n ne

œ œ œ œ œ œ
al va sun ne

œ œ œ œ œ œ œ
al va sun ne

œ
li,

œ
li,

œ
li,

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
sa mo Txes aR mo sru li;

œ œ œ ˙ œ œ œ œ
sa mo Txes aR mo sru li;

œ œ œ œ ˙ œ œ œ œ œ œ
sa mo Txes aR mo sru li;

˙

˙
˙

U

U

U

- - - - - -

- - - --

- - - - -

-

-

-

- -

- -

- -

`sami wirvis wesi mRvdelTmTmavarTaTvis da mRvdelTaTvis
Tvisis sruli wlis yovel-gvari dResaswaulTa sagaloblebiT~

xelnaweri Q674, gv. 349, #275
biliki #2 _ ansambli `anCisxati~

????????????????? ???????????????? ????????????????? 
?????????????????? ?????????????? ????????????.

CD, track #? _ Ensemble "Anchiskhati"

22
xelnaweri Q674, gv. 349, #275

Manuscript Q674, p. 349, #275
  

CD, track #2
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###

# # #

# # #

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
RmerT man Se gam ko, ve ra vin gjobs qe bu

œ œ œ œ œ œ ˙ œ œ œ œ œN œ œ œ œ# œ
RmerT man Se gam ko, ve ra vin gjobs qe bu

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
RmerT man Se gam ko, ve ra vin gjobs qe bu

˙
li;

l̇i;

˙
li;

U

U

U

-

-

-

- -

- -

- -

- -

- -

- -

- -

- -

- -

V

V

?

###

# # #

# # #

œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
da Ta viT Tvi siT mze xar gan brwyin ve bu

œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ
da Ta viT Tvi siT mze xar gan brwyin ve bu

œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ
da Ta viT Tvi siT mze xar gan brwyin ve bu

˙
li!

˙
li!

˙
li!

U

U

U

-

-

-

-

-

-

-

-

-

- - -

- - -

- - -
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bb
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b b

˙ ˙ œ œ œ œ œ œ œ œ
Sen xar ve na

˙ œ œ œ œ œ œ ˙ ˙
Sen xar ve na

˙ ˙ œ œ .œ Jœ œ œ
Sen xar ve na

Andante - saSualo moZraobiT

˙
xi,

˙
xi,˙
xi,

U

U

U

˙ œ œ œ œ œ œ œ œ .œ Jœ œ œ œ
ax lad aR yva

˙ ˙ œ œ œ œ ˙ œ œ œ œ
ax lad aR yva

˙ ˙ ˙ ˙ .œ Jœ
ax lad aR yva

-

-

-

- -

- -

- -

- -

- -

- -

V

V
?

bb

b b

b b

˙ œ ˙ œ
ve bu

˙ œ œ ˙
ve bu

˙ œ ˙ œ
ve bu

˙
li;

˙
li;

˙
li;

U

U

U

˙ œ œ œ œ œ œ œ œ œ œ œ œ ˙ œ œ œ œ œ ˙
mor Ci ke Ti li, e dems Si na

˙ ˙ œ œ œ ˙ ˙ œ œ ˙ œ œ œ œ ˙A
mor Ci ke Ti li, e dems Si na

œ œ œ

˙ œ œ ˙ ˙ œ œ ˙ ˙ ˙ œ œ ˙
mor Ci ke Ti li, e dems Si na

- - -

- - -

- - -

- -

- -

- -

-

-

-

-

-

-

V

V
?

bb

b b

b b

˙ œ œ œ œ œ œ
ner gu

˙A ˙ ˙
ner gu

œ œ œ ˙ œ
ner gu

˙
li;

˙
li;

˙
li;

U

U

U

˙ ˙ œ œ œ œ œ œ œ œ
al va su n ne

˙ œn œ œ œ œ œ ˙ ˙
al va su n ne

˙ ˙ œ œ .œ Jœ œ œ
al va su n ne

˙
li,

˙
li,˙
li,

U

U

U

˙ œ œ œ œ œ œ œ œ
sa mo Txes

˙ ˙ œ œ œ œ
sa mo Txes

˙ ˙ ˙
sa mo Txes

- - - - -

- - - - -

- - - - -

- - -

- - -

- - -

`sami wirvis wesi mRvdelTmTmavarTaTvis da mRvdelTaTvis

Tvisis sruli wlis yovel-gvari dResaswaulTa sagaloblebiT~

xelnaweri Q674, gv. 347, #274

biliki #3 _ ansambli `anCisxati~

????????????????? ???????????????? ????????????????? 
?????????????????? ?????????????? ????????????.

CD, track #3 _ Ensemble "Anchiskhati"

33
xelnaweri Q674, gv. 347, #274

Manuscript Q674, p. 347, #274
  

CD, track #3
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V

V

?

bb

b b

b b

.œ Jœ œ œ œ ˙ œ ˙ œ
aR mo sru

˙ œ œ œ œ ˙ œ œ ˙
aR mo sru

˙ .œ Jœ ˙ œ œ œ œ
aR mo sru

˙
li;

˙
li;

˙
li;

U

U

U

˙ œ œ œ œ œ œ œ œ œ œ œ œ
RmerT man Se gam ko,

˙ ˙ œ œ œ ˙ ˙ œ œ
RmerT man Se gam ko,

œ œ œ

˙ œ œ ˙ ˙ œ œ ˙
RmerT man Se gam ko,

-

-

-

- - -

- - -

- - -

- -

- -

- -

V

V

?

bb

b b

b b

˙ œ œ œ œ œ ˙ ˙ œ œ œ œ œ œ
ve ra vin gjobs qe bu

˙ œ œ œ œ ˙A ˙ ˙ ˙
ve ra vin gjobs qe bu

˙ ˙ œ œ ˙ œ œ œ œ œ œ
ve ra vin gjobs qe bu

˙
li;

˙
li;

˙
li;

U

U

U

œ œ œ œ œ œ œ œ œ œ œ
da Ta viT Tvi siT

˙ œn œ œ œ œ œ œ œ œ œ
da Ta viT Tvi siT

˙ œ œ œ œ œ œ
da Ta viT Tvi siT

-

-

-

-

-

-

- -

- -

- -

- -

- -

- -

V

V

?

bb

b b

b b

.œ Jœ œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ ˙ œ œ
mze xar gan brwyin ve bu

˙ œ œ œ œ ˙ œ œ w ˙ œ œ ˙ ˙
mze xar gan brwyin ve bu

˙ .œ Jœ ˙ ˙ .˙ œ œ ˙ œ œ ˙ œ
mze xar gan brwyin ve bu

˙
li!

˙
li!

˙
li!

U

U

U

-

-

-

-

-

-

- -

- -

- -
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4
gadaRebulia filimon ieses Zis qoriZis mier 

gadmocemuli: dimitri r. WalaganiZisa, mTavar-diakonis 
raJden T. xundaZisa da ivliane wereTlisagan.

Notated by Philimon Koridze 
Transmitted by Dimitri R. Chalaganidze, Archdeacon 

Razhden T. Khundadze, and Ivliane Tsereteli.

CD, track #4
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V

V

?

###

# # #

# #

œ œ œ œ .œ œ œ œ œ
Sen xar ve na

œ œ œ œ œ œ œ
Sen xar ve na

œ œ œ œ œ œ œ
Sen xar ve na

dinjad - Andante mosso

œ
xi,

œ
xi,

œ
xi,

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
ax lad aR yva ve bu li;

œ jœ jœ œ .œ jœ œ œ œ œ œ œ
ax la d aR yva ve bu li;

œ jœ jœ œ ˙ œ œ œ œ œ œ
ax la d aR yva ve bu li;

˙

˙

˙

- - - - -

- - - -

- - - - -

- -

-

- -

- -

- -

V

V

?

###

# # #

# #

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œN œ œ œ œ œ#
mor Ci ke Ti li, e dems Si na ner gu

œ œ œ œ œ œ œN œ œ œ œ œ œ œ œ œ œ œ œ
mor Ci ke Ti li, e dems Si na ner gu

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œN œ œ
mor Ci ke Ti li, e dems Si na ner gu

œ
li;

œ
li;

œ
li;

- - - - -

- - - - -

- - - - -

- -

- -

- -

`guriaSi dawerili galoba rveuli meTormete - 12 rv. #154/E~

xelnaweri H154/IV, gv. 139

biliki #5 _ ansambli `anCisxati~

????????????????? ???????????????? ????????????????? 
?????????????????? ?????????????? ????????????.

CD, track #5 _ Ensemble "Anchiskhati"

55
xelnaweri H154/IV, gv. 139

Manuscript H154/IV, p. 139

CD, track #5
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V

V

?

###

# # #

# #

jœ jœ œ œ œ .œ œ œ œ œ
a l va sun ne

Jœ Jœ œ# œ œ œ œ œ
a l va sun ne

jœ jœ œ œ œ# œ œ œ œ
a l va sun ne

œ
li,

œ
li,

œ
li,

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
sa mo Txes aR mo sru li;

œ œ œ ˙ œ ˙ œ
sa mo Txes aR mo sru li;

œ œ œ œ ˙ œ .œ jœ œ œ
sa mo Txes aR mo sru li;

˙

˙

˙

- - - - - -- - -

- - - - - - - - -

- - - - - - - - -

V

V

?

###

# # #

# #

œ œ œ œ œ œ œ# œ œ œ œ œ œ œ œ œn œ œ œ œ œ#
RmerT man Se gam ko, ve ra vin gjobs qe bu

œ .œ œ œ œ œn œ œ œ œ œ œ œ œ œ œ œ
RmerT man Se gam ko, ve ra vin gjobs qe bu

œ œ œ œ œ œn œ œ œ œ œ œ œ œ œn œ œ
RmerT man Se gam ko, ve ra vin gjobs qe bu

œ
li;

œ
li;

œ
li;

-

-

-

- - - - - -

- - - - - -

- - - - - -

V

V

?

###

# # #

# #

œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ œN œ œ œ œ œ œ œ#
da Ta viT Tvi siT mze xar gan brwyin ve bu

œ œ œ œ œ ˙ œ œ œ œ œN œ œ œ œ# œ œ
da Ta viT Tvi siT mze xar gan brwyin ve bu

œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ œ
da Ta viT Tvi siT mze xar gan brwyin ve bu

˙
li!

˙
li!

˙
li!

U

U

U
- - - - - -

- - - - - -

- - - - - -
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დასავლეთი საქართველოს სამგალობლო ტრადიცია
გურია

the West Georgian CHanting tradition
guria
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6
gadmocemulia artem erqomaiSvilis mier 1960-an wlebSi.

notebze gadaitana anzor erqomaiSvilma

Transcribed by Artem Erkomaishvili in the 1960s.
Notated by Anzor Erkomaishvili.

CD, track #6
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7
Cawerilia 1950_1960 ww. Tbilisi. xmis Camweri studia `melodia”.

asrulebdnen: anania, vladimer da artem erqomaiSvilebi.
notebze gadaitana levan veSapiZem.

Recorded in 1950-60, Tbilisi. “Melodia” Recording Studio.
Performed by Anania, Vladimer and Artem Erkomaishvili.

Notated by Levan Veshapidze.

CD, track #7
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8
Cawerilia 1960 wels lanCxuTis raionis sof. sufsaSi

vladimer axobaZis folkloruli eqspediciis mier.
notebze gadaitana levan veSapiZem.

Recorded in 1960 in the Lanchkhuti district in Supsa Village by 
Vladimer Akhobadze’s folkloric expedition.

Notated by Levan Veshapidze.

CD, track #8
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9
gadmocemuli dimitri pataravas mier.

Semdgeneli da musikaluri redaqtori m. erqvaniZe.

Transmitted by Dimitri Patarava.
Compiled and edited by M. Erkvanidze

CD, track #9
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10
Cawerilia q. ozurgeTSi 1949 wels g. CxikvaZis folkloruli eqspediciis mier.
Semsruleblebi: dimitri patarava, varlam simoniSvili da artem erqomaiSili.

notebze gadaitana daviT SuRliaSvilma. 

Recorded in Ozurgeti by Grigol Chkhikvadze’s folkore expedition in 1949.
Performers: Dimitri Patarava, Varlam Simonishvili, and Artem Erkomaishvili.

Notated by Davit Shugliashvili.

CD, track #10
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11
Cawerilia 1963 wlis 18 ivliss lanCxuTis raionis sof. SromisubanSi.

grigol CxikvaZis folkloruli eqspediciis mier.
Semsruleblebi: samuel tikaraZe, tite da ladiko gurgenaZeebi. 

notebze gadaitana levan veSapiZem.

Recorded in Shromisubani Village in the Lanchkhuti district on July 18, 1963
by Grigol Chkhikvadze’s folklore expedition.

Performers: Samuel Tikaradze, Tite and Ladiko Gurgenadze.
Notated by Levan Veshapidze.

CD, track #11
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დასავლეთი საქართველოს სამგალობლო ტრადიცია
სამეგრელო

the West Georgian CHanting tradition
samegrelo





12
Cawerilia zugdidSi 2014 wlis folklorul eqspediciaSi nino maxaraZis mier.

samive xmas asrulebs polikarpe xubulava.
notebze gadaitana levan veSapiZem.

Recorded in Zugdidi by Nino Makharadze during a folklore expedition in 2014.
All three voices performed by Polikarpe Khubulava.

Notated by Levan Veshapidze.

CD, track #12
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აღმოსავლეთი საქართველოს სამგალობლო ტრადიცია

the East Georgian CHanting tradition





13
saqarTvelos iusticiis saministros centralur arqivSi daculi

polievqtos da filimon karbelaSvilebis da maTi moswavleebis xelnawerebidan.

Manuscripts belonging to Poliekvtos and Philimon Karbelashvili and their students kept
at the Central Archives of the Georgian Ministry of Justice.

CD, track #13
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14
stefane (vasil) karbelaSvilis xelnawerebidan.

Manuscripts belonging to Stephane (Vasil) Karbelashvili.

51



15
qarTl-kaxuri galoba `karbelaanT kiloTi~. `ciskari~. 1898. 

notebzed gadaRebuli da sakuTrebiT dabeWdili
mR. vasil grig. Zis karbelovis mier.

Kartl-Kakhetian Chant in the “Karbelaant Mode”. Matins. 1898.
Notated and personally printed by Priest Vasil Karbelov son of Grigol.

CD, track #14
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16
luarsab togoniZis pirad arqivSi daculi daviT molodinaSvilis xelnaweri.

`qarTuli galoba sami xmiTa~, daviT molodinaSvili.

Davit Molodinashvili’s manuscript collection kept in Luarsab Togonidze’s personal archive.
“Georgian Chant in Three Voices”, Davit Molodinashvili.
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17
xelnawerTa erovnul centrSi daculi stefane (vasil) karbelaSvilis xelnawerebi.

Manuscripts belonging to Stephane (Vasil) Karbelashvili kept at the National Center of Manuscripts.
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18
mixeil elizbaraSvilis xelnaweri krebuli. Tbilisi 1896 weli.

Mikheil Elizbarashvili’s manscript collection. Tbilisi, 1896.

57



58



19
xelnawerTa erovnul centrSi daculi stefane (vasil) karbelaSvilis xelnawerebi:

karbelaSvili vasil, sanoto xelnawerTa fondi. karbelaSvilis piradi fondi #264.

Stephane (Vasil) Karbelashvili’s manuscripts kept at the National Center of Manuscripts:
Karbelashvili Vasil, Notated Manuscript Fund. Karbelashvili Personal Archive #264.
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20
xelnawerTa erovnul centrSi daculi stefane (vasil) karbelaSvilis xelnawerebi:

karbelaSvili vasil, sanoto xelnawerTa fondi. karbelaSvilis piradi fondi #264.

Stephane (Vasil) Karbelashvili’s manuscripts kept at the National Center of Manuscripts:
Karbelashvili Vasil, Notated Manuscript Fund. Karbelashvili Personal Archive #264.
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21
xelnawerTa erovnul centrSi daculi stefane (vasil) karbelaSvilis xelnawerebi:

karbelaSvili vasil, sanoto xelnawerTa fondi. karbelaSvilis piradi fondi #264.

Stephane (Vasil) Karbelashvili’s manuscripts kept at the National Center of Manuscripts:
Karbelashvili Vasil, Notated Manuscript Fund. Karbelashvili Personal Archive #264.
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22
mx. filmidan `ar daidardo~. 1969. notebze gadaitana levan veSapiZem.

From the art film “Ar Daidardo” (Don’t Grieve). 1969. Notated by Levan Veshapidze.

CD, track #15
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V

V

?

#

˙ ˙ .œ œ œ œ .œ Jœ œ œ œ Jœ ‰
jœ .œ .Jœ ≈ œ œ œ œ J

œ œ Rœ ≈
Sen xar ve na xi i, ax lad aR yva

Œ œ œ œ ˙ . .œ Jœ jœ œ jœ .œ Jœ œ .œ œ œ œ ˙ œ œ œ œ .˙
3

Sen xar ve na xi, ax lad aR yva

Œ œ ˙ . .œ jœ ˙ w ˙ œ œ ˙ jœ ‰
Sen xar ve na xi, ax lad aR yva

Andante cantabile. Rubato

-

-

-

-

-

-

- -

-

-

- -

- -

- -

V

V

?

#

.œ Jœ œ .œ œ œ ˙ ˙ .œ ‰
ve bu li;

.œ jœ œ .œ œ œ œ .œ œ œ œ œ .œ ‰
3

ve bu li;

˙ ˙ ˙ ˙ ˙
ve bu li;

.˙ .œ ‰ ˙ œ œ .œ Jœ .œ œ .œ .œ ˙ Œ
mor Ci ke Ti li,

‰ jœ ˙ ˙ ˙ œ œ œ œ œ .œ .œ ˙ jœ œ œ œ ˙
3

mor Ci ke Ti li,

‰ Jœ ˙ ˙ .˙ ˙ w .˙
mor Ci ke Ti li,

-

-

-

-

-

-

-

-

-

-

-

-

-

-

-

V

V

?

#
˙ .Jœ ≈ œ œ œ œ J

œ œ œ œ œ œ œ Jœ œ ˙ .œ ‰ . .œ ≈
e dems Si na ne rgu li;

˙ .jœ ≈ œ œ œ œ Jœ œ ‰ .œ jœ jœ œ .œ œ œ .œ œ œ œ ˙
3

e dems Si na ne rgu li;

˙ œ œ ˙ jœ ‰ ˙ .œ ˙ ˙ ˙
e dems Si na ne rgu li;

˙ .œ ‰ œ œ .œ œ œ œ
al va sun

Œ .œ œ rœ . .œ ˙
al va sun

Jœ ‰ œ ˙ ˙
al va sun

-

-

-

- -

- -

- -

-

-

-

- -

- -

- -

Cawerilia ?????? ??????? ??????? ???????? ?????????? mier.
??????????. ??????????: ??????? ???????? ??????????.

notebze gadaitana levan veSapiZem.

CD, biliki #16

Recorded in ??????????????????????? ????????????? ????????.
???????????????? ????????????????? ?????????????? ?????????????.

???????????? ???????????????? ??????????????? ?????????????.
Notated by Levan Veshapidze.

CD, track #16
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V

V

?

#

˙ ˙ .œ œ œ œ .œ Jœ œ œ œ Jœ ‰
jœ .œ .Jœ ≈ œ œ œ œ J

œ œ Rœ ≈
Sen xar ve na xi i, ax lad aR yva

Œ œ œ œ ˙ . .œ Jœ jœ œ jœ .œ Jœ œ .œ œ œ œ ˙ œ œ œ œ .˙
3

Sen xar ve na xi, ax lad aR yva

Œ œ ˙ . .œ jœ ˙ w ˙ œ œ ˙ jœ ‰
Sen xar ve na xi, ax lad aR yva

Andante cantabile. Rubato

-

-

-

-

-

-

- -

-

-

- -

- -

- -

V

V

?

#

.œ Jœ œ .œ œ œ ˙ ˙ .œ ‰
ve bu li;

.œ jœ œ .œ œ œ œ .œ œ œ œ œ .œ ‰
3

ve bu li;

˙ ˙ ˙ ˙ ˙
ve bu li;

.˙ .œ ‰ ˙ œ œ .œ Jœ .œ œ .œ .œ ˙ Œ
mor Ci ke Ti li,

‰ jœ ˙ ˙ ˙ œ œ œ œ œ .œ .œ ˙ jœ œ œ œ ˙
3

mor Ci ke Ti li,

‰ Jœ ˙ ˙ .˙ ˙ w .˙
mor Ci ke Ti li,

-

-

-

-

-

-

-

-

-

-

-

-

-

-

-

V

V

?

#
˙ .Jœ ≈ œ œ œ œ J

œ œ œ œ œ œ œ Jœ œ ˙ .œ ‰ . .œ ≈
e dems Si na ne rgu li;

˙ .jœ ≈ œ œ œ œ Jœ œ ‰ .œ jœ jœ œ .œ œ œ .œ œ œ œ ˙
3

e dems Si na ne rgu li;

˙ œ œ ˙ jœ ‰ ˙ .œ ˙ ˙ ˙
e dems Si na ne rgu li;

˙ .œ ‰ œ œ .œ œ œ œ
al va sun

Œ .œ œ rœ . .œ ˙
al va sun

Jœ ‰ œ ˙ ˙
al va sun

-

-

-

- -

- -

- -

-

-

-

- -

- -

- -

Cawerilia ?????? ??????? ??????? ???????? ?????????? mier.
??????????. ??????????: ??????? ???????? ??????????.

notebze gadaitana levan veSapiZem.

CD, biliki #16

Recorded in ??????????????????????? ????????????? ????????.
???????????????? ????????????????? ?????????????? ?????????????.

???????????? ???????????????? ??????????????? ?????????????.
Notated by Levan Veshapidze.

CD, track #16

2323
levan muRalaSvilis gundi, 1952.  notebze gadaitana levan veSapiZem.

Levan Mughalashvili’s choir, 1952. Notated by Levan Veshapidze.

CD, track #16
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V

V
?

#

.œ ‰ œ œ œ œ .˙ Œ ˙ œ ‰ œ œ œ .œ œ .œ œ ‰ . ˙ œ3

ne li, sa mo Txes a Rmo

œ œ œ œ œ œ œ œ .œ œ œ œ œ œ œ œ ˙ ˙ œ ‰ œ œ œ ˙ Jœ ‰ ˙ œ œ3

ne li, sa mo Txes a Rmo

˙ w w ˙ .œ œ jœ ˙ .jœ ≈ .˙
3

ne li, sa mo Txes a Rmo

-

-

-

- -

- -

- -

- -

- -

- -

V

V
?

#
œ œ œ œ œ œ ˙ .œ ‰ .œ ‰

sru li;

œ .œ œ œ œ œ œ .œ œ œ œ œ .œ ‰
sru li;

˙ w . .œ ≈
sru li;

.˙ .œ Jœ ˙ œ œ ˙ Jœ ‰ œ œ .œ ‰
RmerT man Se ga mko,

Ó œ œ .œ Jœ œ .œ œ œ Jœ ‰ ˙ .jœ ≈ œ œ .œ ‰
RmerT man Se ga mko,

Œ . .œ ˙ .˙ .˙ .˙ .Jœ ≈
RmerT man Se ga mko,

-

-

-

-

-

-

-

-

-

-

-

-

V

V
?

#
˙ œ ‰ œ œ œ .œ œ .œ Jœ ˙ œ œ ˙ .˙ œ Œ3

ver vi na gjobs qe bu li;

œ œ œ .œ œ œ œ ˙ Jœ ‰ .œ jœ œ .œ œ œ ˙ œ œ œ œ œ ˙
3

ver vi na gjobs qe bu li;

˙ .œ œ .˙ ˙ ˙ ˙ .˙ ˙
ver vi na gjobs qe bu li;

.œ .œ Jœ .œ Jœ ˙
da Ta viT Tvi

Œ jœ jœ Œ . .œ Jœ ˙
da Ta viT Tvi

Œ Jœ ˙ ˙ ˙
da Ta viT Tvi

-

-

-

-

-

-

-

-

-

-

-

-

- -

- -

- -

V

V
?

#
œ œ œ Jœ ‰ ˙

jœ ‰ .œ Jœ ‰ œ œ œ .œ œ œ œ œ œ œ ‰ .œ Jœ œ œ ˙ .˙
siT mze xar gan brwyin ve bu li!

œ œ .œ œ œ œ œ œ œ .œ œ œ œ œ . .œ ‰ . .œ jœ œ œ ˙ œ œ œ œ œ
siT mze xar gan brwyin ve bu li!

w .˙ .œ œ œ ˙ jœ ˙ ˙ ˙ .˙
siT mze xar gan brwyin ve bu li!

w

w
w

U

U

U

- - - -

- - - -

- - - -
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24
i. grimosa da g. CxikvaZis folkloruli eqspedicia (1967).

gurjaanis raionis moxuc momReralTa gundi. 
notebze gadaitana levan veSapiZem.

Recorded by Yvette Grimaud's folklore expedition in 1967.
Gurjaani District Senior Singer Ensemble. 

Notated by Levan Veshapidze.

CD, track #17
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25
miiCneven, rom igi qarTuli profesiuli musikis klasikosis, 

zaqaria faliaSvilis mier damuSavebuli tradiciuli variantia, Tumca, 
amis damadasturebeli wyaro ar mogvepoveba.

It is considered to be a traditional version arranged by Zakaria Paliashvili, 
a classicist of professional Georgian music, 

yet there is no source to be found proving this. 

CD, track #18
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#1. qarTuli galoba : liturRia ioane 
oqropirisa, basili didisa da grigori RvTis-
metyvelisa: partitura // notebze gadaRebuli 
mRvdlis raJden T. xundaZis mier gurul-
imerul sada kiloze // tfilisi: gamocema estate 
solomanis-Zis kereseliZisa, 1911.

CD, track #1. ansambli `basiani~ _ 2:59.

#2. xelnaweri Q674, gv. 349, #275.

CD, track #2. ansambli `anCisxati~ _ 2:29.

#3. xelnaweri Q674, gv. 347, #274.

CD, track #3. ansambli `anCisxati~ _ 2:30.

#4. sagalobelni pirvel Sewirulisa, vasili 
didisa, mRvdlis kurTxevisa da qorwinebisa // 
partitura #2 // quTaisis eparqiis samRvdeloebis 
xarjiT gadaRebuli filimon ieses Zis qoriZis 
mier; gadmocemuli: dimitri r. WalaganiZisa, 
mTavar-diakonis raJden T. xundaZisa da ivliane 
wereTlisagan;

sarCevSi romel sagalobelsac varskvlavi uzis, 
guriaSia dawerili da gadmocemulia anton n. 
dumbaZisagan // tfilisi: gamocema m. SaraZisa 
da amx. (e. kereseliZisa, s. losaberiZisa da e. 
grZeliZisa), 1901.

CD, track #4. ansambli `basiani~ _ 2:51.

wyaroebi

#5. xelnaweri H154/IV, gv. 139.

CD, track #5. ansambli `anCisxati~ _ 2:28.

#6. gadmocemulia artem erqomaiSvilis mier 1960-
an wlebSi notebze gadaitana anzor erqomaiSvilma.

CD, track #6. ansambli `rusTavi~ _ 3:11.

#7. Cawerilia 1950_1960 ww. Tbilisi. xmis Camweri 
studia `melodia“. asrulebdnen: anania, vladimer 
da artem erqomaiSvilebi. notebze gadaitana levan 
veSapiZem.

CD, track #7. anania, vladimer da artem 
erqomaiSvilebi _ 2:19.

#8. Cawerilia 1960 wels lanCxuTis raionis 
sof. sufsaSi vladimer axobaZis folkloruli 
eqspediciis mier Tbilisis saxelmwifo 
konservatoriis qarTuli xalxuri musikaluri 
Semoqmedebis laboratoriis arqivi, firi 110, #5. 
notebze gadaitana levan veSapiZem.

CD, track #8. ansambli `basiani~ _ 2:45.

#9. qarTuli saeklesio da salxino sagaloblebi 
(guruli kilo). gadmocemuli dimitri pataravas 
mier. Semdgeneli da redaqtori m. erqvaniZe _ 
Tbilisi 2003.

CD, track #9. anCisxatis gundi _ 2:13.
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#10. Cawerilia 1949 wels q. ozurgeTSi grigol 
CxikvaZis folkloruli eqspediciis mier.
Semsruleblebi: dimitri patarava (mTqmeli), 
varlam simoniSvili (moZaxili) da artem 
erqomaiSili (bani).

Tbilisis saxelmwifo konservatoriis qarTuli 
xalxuri musikaluri Semoqmedebis laboratoriis 
arqivi, firi 4, #8.

notebze gadaitana daviT SuRliaSvilma.

CD, track #10. ansambli `basiani~ _ 2:55.

#11. Cawerilia 1963 wlis 18 ivliss lanCxuTis 
raionis sof. SromisubanSi (CoCxaTis Temi) grigol 
CxikvaZis folkloruli eqspediciis mier.

Semsruleblebi: samuel tikaraZe, tite da ladiko 
gurgenaZeebi.

Tbilisis saxelmwifo konservatoriis qarTuli 
xalxuri musikaluri Semoqmedebis laboratoriis 
arqivi, firi 157, #3. 

notebze gadaitana levan veSapiZem.

CD, track #11. ansambli `anCisxati~ _ 3:03.

#12. Cawerilia folkloris saxelmwifo centris 
xmis Camweri studiis mier q. zugdidSi. 2014 
wlis folklorul eqspediciaSi nino kalandaZe-
maxaraZis xelmZRvanelobiT.

samive xmas asrulebs polikarpe xubulava.

notebze gadaitana levan veSapiZem.

CD, track #12. polikarpe xubulava _ 2:04.

#13. saqarTvelos iusticiis saministros 
centralur arqivSi daculi polievqtos da 
filimon karbelaSvilebis da maTi moswavleebis 
xelnawerebi:

dekanoz polievqtos karbelaSvilis piradi arqivi 
#1461. #188_218 saqmeebi.

CD, track #13. ansambli `basiani~ _ 3:05.

#14. xelnawerTa erovnul centrSi daculi 
stefane (vasil) karbelaSvilis xelnawerebi: 
karbelaSvili vasil, sanoto xelnawerTa fondi. 
karbelaSvilis piradi fondi #264.

saqarTvelos iusticiis saministros centralur 
arqivSi daculi polievqtos da filimon 
karbelaSvilebis da maTi moswavleebis xelnawerebi:

dekanoz polievqtos karbelaSvilis piradi arqivi 
#1461. #188_218 saqmeebi.

#15. qarTl-kaxuri galoba `karbelaanT kiloTi~ : 
`ciskari~ // notebzed gadaRebuli da sakuTrebiT 
dabeWdili mR. vasil grig. Zis karbelovis mier // II 
nawili // tfilisi : tipografia `cnobis furceli~, 
1898.

CD, track #14. anCisxatis gundi _ 3:18.

#16. luarsab togoniZis pirad arqivSi 
daculi daviT molodinaSvilis xelnaweri 
krebuli: `qarTuli galoba sami xmiTa~, daviT 
molodinaSvili.

#17. xelnawerTa erovnul centrSi daculi 
stefane (vasil) karbelaSvilis xelnawerebi:

karbelaSvili vasil, sanoto xelnawerTa fondi. 
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karbelaSvilis piradi fondi #264.

#18. xelnawerTa erovnul centrSi daculi mixeil 
elizbaraSvilis xelnaweri krebuli:

Q1436 `qarTuli galoba. liturgia ioanne 
oqropirisa, mRvdlisa da mRvdelTmTavarTaTvis 
_ gadawerili mixeil p. elizbaraSvilis mier. 
Tbilisi 1896 weli~.

#19, #20, #21

xelnawerTa erovnul centrSi daculi stefane 
(vasil) karbelaSvilis xelnawerebi:

karbelaSvili vasil, sanoto xelnawerTa fondi. 
karbelaSvilis piradi fondi #264.

#22. mx. filmidan `ar daidardo~. 1969 w. _ 
reJisori giorgi danelia.

notebze gadaitana levan veSapiZem.

CD, track #15. mx. filmidan `ar daidardo~ _ 1:47.

#23. kaxeTi, 1952. Tbilisis saxelmwifo 
konservatoriis saeqspedicio Canawerebi. vano 
sarajiSvilis saxelobis Tbilisis saxelmwifo 
konservatoria. tradiciuli mravalxmianobis 

kvlevis saerTaSoriso centri.

CD, track #16. levan muRalaSvilis gundi. 3:01.

#24. Cawerilia 1967 wels q. gurjaanSi i. grimosa 
da g. CxikvaZis folkloruli eqspediciis mier.

wurwumia, rusudan, erqomaiSvili, anzor. (2018). 
`grimo da qarTuli simRera~. CD4 #54.

notebze gadaitana levan veSapiZem.

CD, track #17. gurjaanis raionis moxuc momReralTa 
gundi. solistebi: giorgi da ilia 
zardiaSvilebi _ 2:55.

#25. `Sen xar venaxis~ es versia, qarTuli 
sagaloblebis umravles nimuSTagan gansxvavebiT, 
XIX saukunis bolos notebze ar gadauRiaT. 
zepiri tradiciiT XX saukunemde mosuli da 
gavrcelebuli es varianti, komunisturi reJimis 
akrZalvebis miuxedavad, XX saukunis manZilze, 
qoralis saxelwodebiT mainc sruldeboda 
scenaze, kinofilmebSi da qarTuli galobis 
yvelaze popularul nimuSs warmoadgenda. 
miiCneven, rom igi qarTuli profesiuli 
musikis klasikosis, zaqaria faliaSvilis mier 
damuSavebuli tradiciuli variantia, Tumca, amis 
damadasturebeli wyaro ar mogvepoveba, amitom, is 
Zvel, xalxur variantad unda CavTvaloT.

CD, track #18. ansambli `rusTavi~ _ 5:03
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1. Georgian Chant: The Liturgies of John Chrysostom, Basil the
Great, and Gregory the Theologian: Score // Notated by Priest 
Razhden T. Khundadze in the Gurian-Imeretian simple mode //

Tbilisi: Published by Estate Kereselidze son of Solomon, 1911.

CD, track #1. Ensemble “Basiani” – 2:59.

2. Manuscript Q674, p. 349, #275.

CD, track #2.Ensemble “Anchiskhati” – 2:29. 

3. Manuscript Q674, p. 347, #274.

CD, track #3. Ensemble “Anchiskhati” – 2:30. 

4. Chants for Presanctified Liturgy, the Liturgy of Basil the
Great, Consecration of a Priest, and the Marriage Service // 
Score #2 // Notated by Philimon Koridze son of Jesse through 
financing from clergy of the Kutaisi Diocese; Transmitted by 
Dimitri R. Chalaganidze, Archdeacon Razhden T. Khundadze, 
and Ivliane Tsereteli;

Chants marked by an asterisk in the index have been recorded 
and notated from Anton N. Dumbadze // Tbilisi: M. Sharadze 
and Co. Publishing (E. Kereselidze, S. Losaberidze, and E. Grd-
zelidze), 1901.

CD, track #4. Ensemble “Basiani” – 2:51.

5. Manuscript H154/IV, p. 139.

CD, track #5. Ensemble “Anchiskhati” – 2:28.

6. Transcribed by Artem Erkomaishvili in the 1960s, notated by
Anzor Erkomaishvili.

CD, track #6. Ensemble “Rustavi” – 3:11.

7. Recorded in 1950–60, Tbilisi. “Melodia” Recording Studio

Performed by Anania, Vladimer, and Artem Erkomaishvili.
Notated by Levan Veshapidze.

CD, track #7. Anania, Vladimer and Artem Erkomaishvili – 
2:19.

8. Recorded in 1960 in the Lanchkhuti district in Supsa Village
by Vladimer Akhobadze’s folkloric expedition.

The Archive of the Georgian Folk Music Laboratory of Tbilisi 
State Conservatoire, Reel 110, #5. Notated by Levan Veshapidze.

CD, track #8. Ensemble “Basiani” – 2:45.

9. Georgian Church and Feast Chants (Gurian mode)
Transmitted by Dimitri Patarava. Compiled and edited by M. 
Erkvanidze. Tbilisi 2003.

CD, track #9. Anchiskhati choir – 2:13.

10. Recorded in Ozurgeti by Grigol Chkhikvadze’s folkore
expedition in 1949. Performers: Dimitri Patarava (first voice), 
Varlam Simonishvili (second voice), and Artem Erkomaishvili 
(bass).

The Archive of the Georgian Folk Music Laboratory of Tbilisi 

Sources
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State Conservatoire, Reel 4, #8. Notated by Davit Shughliashvili.

CD, track #10. Ensemble “Basiani” – 2:55.

11. Recorded in Shromisubani Village in the Lanchkhuti
district (Chochkhati community) on July 18, 1963 by Grigol 
Chkhikvadze’s folklore expedition. Performers: Samuel 
Tikaradze, Tite and Ladiko Gurgenadze.

The Archive of the Georgian Folk Music Laboratory of Tbilisi 
State Conservatoire, Reel 157, #3. 

Notated by Levan Veshapidze.

CD, track #11. Ensemble “Anchiskhati” – 3:03.

12. Recorded by the State Center of Folklore Recording
Studio in Zugdidi. Under the direction of Nino Kalandadze-
Makharia during a folklore expedition in 2014. All three voices 
performed by Polikarpe Khubulava.

Notated by Levan Veshapidze.

CD, track #12. Polikarpe Khubulava – 2:04.

13. Manuscripts belonging to Poliekvtos and Philimon
Karbelashvili and their students kept at the Central Archives 
of the Georgian Ministry of Justice. Archpriest Poliekvtos 
Karbelashvili’s personal archive #1461. Cases #188-218.

CD, track #13. Ensemble “Basiani” – 3:05.

14. Manuscripts belonging to Stephane (Vasil) Karbelashvili ke-
pt at at the National Center of Manuscripts: Karbelashvili Vasil, 
notated manuscript fund. Karbelashvili Personal Archive #264.

Central Archives of the Georgian Ministry of Justice. Archpriest 
Poliekvtos Karbelashvili’s personal archive #1461. Cases #188-
218.

15. Kartl-Kakhetian Chant in the “Karbelaant Mode”: Matins //
Notated and personally printed by Priest Vasil Karbelov son of 
Grigol // Part 2 // Tbilisi: Typography “Tsnobis Purtseli”, 1898.

CD, track #14. Anchiskhati choir – 3:18.

16. Davit Molodinashvili’s manuscript collection kept in
Luarsab Togonidze’s personal archive: Georgian Chant in Three 
Voices, Davit Molodinashvili.

17. Manuscripts belonging to Stephane (Vasil) Karbelashvili
kept at the National Center of Manuscripts: Karbelashvili Vasil, 
Notated Manuscript Fund. Karbelashvili Pe r sonal Archive 
#264.

18. Mikheil Elizbarashvili’s manscript collection kept at the
National Center of Manuscripts: Q1436 “Georgian Chant. The 
Liturgy of John Chrysostom for Priest and Hierarch - Notated 
by Mikheil P. Elizbarashvili. Tbilisi, 1896”.

19, 20, 21. Stephane (Vasil) Karbelashvili’s manuscripts kept at 
the National Center of Manuscripts: Karbelashvili Vasil, Notated 
Manuscript Fund. Karbelashvili Pe rsonal Archive #264.

22. From the art film “Ar Daidardo” (Don’t Worry). 1969 – Di-
rector Giorgi Danelia. Notated by Levan Veshapidze.

CD, track #15. From the art film “Ar Daidardo” (Don’t Grieve). 
1969 – 1:47.

23. Kakheti, 1952. Tbilisi State Conservatoire Field Expedition
Recordings. International Research Center for Traditional 
Polyphony. Vano Sarajishvili Tbilisi State Conservatoire. [2010].

CD, track #16. Levan Mughalashvili’s choir – 3:01.
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24. Recorded in Gurjaani by Y. Grimaud and G. Chkhikvadze’s
folklore expedition in 1967. Tsurtsumia, Rusudan, 
Erkomaishvili, Anzor. (2018). “Grimaud and Georgian Song”. 
CD4 #54.

Notated by Levan Veshapidze.

CD, track #17. Gurjaani District Senior Singer Ensemble. 
Soloists: Giorgi and Ilia Zardiashvili – 2:55.

25. This version of “You Are a Vineyard” had not been notated
at the end of the 19th century like the majority of Georgian 
chants. This variant has survived and been disseminated 
orally until the 20th century. Despite being forbidden by the 
communist regime, it was performed as a choral throughout 
the 20th century on stage and in films and represented the 
most popular work of Georgian chant. It is considered to be a 
traditional version arranged by Zakaria Paliashvili, a classicist 
of professional Georgian music, yet there is no source to be 
found proving this. Thus, it must be considered an old, folk 
variant.

CD, track #18. Ensemble “Rustavi” – 5:05.
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